Hints on the interpretation of the symbols in the pieces

The few places where fingering is indicated
relate only to the guitar and are, therefore, to
be disregarded by the lute player. The figure 8
is often to be found underneath the bass. This
means that this bass part is to be played an
 octave lower on the lute. In order the better to
grasp a chord on the guitar the note in
brackets [J] can be left out.

Ties of this kind JJ were originally for the
lute. As they are not ever practicable for the
instrument, the guitarist must play both notes.
Strokes through chords:

Often two notes of the same pitch are shown
thus:
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On the lute that signifies one note on an open
string and a stopped note on the next lowest
string. The guitarist in such cases can only play
a single note.

Decorations are an essential ingredient in the
music of the 17th and 18th century. Their
purpose is to adorn melody and to give
vitality to the progression of parts. Lute
composers for this purpose placed these signs
( and ) before and after notes trespectively.

These ‘half-moons’ have been taken over from-

the tablatures for the pieces in this volume.

They signify as follows:
( before a note represents an appogiatura from
the second below to the principal note.

) or x after a note represents a trill from the
second above to the principal note.

It is seldom possible for the guitarist to play
a second on two neighbouring strings. In such
cases one plays the lower note as an appogiatu-
ra on the same string as the principal note.
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Dynamic markings (as f and p) occur seldom.
Decisions in this respect lie with the player.

About the tempi of the dance forms of the
period under consideration there is, for the
most patt, at the present time very little in-

“formation. The following indications, based

on tradition, may help somewhat in bringing
one towards an understanding of the character
of the various dances.

Air in the manner of a song
Allemande stepping it out duple time
Ballet with ‘floating’ steps lively
Allemande duple time
Bourrée cleanly accentea duple time with upbeat
Canarie quick and sprightly triple time
Chaconne slow and pompous triple time
Courante lively triple time
Entrée to be played with pomp duple time
Furlane with much fire triple time

(dance of fishermen)




